ELINOR WONDERS WHY – Movie / D2 Script Feedback

Act 1

1.1 
· Anything we can tighten up in the first act would be great. Particularly the scene with Mr. Raccoon. We seem to have added some dialogue fat to the first 14 pages.
· Line 21 – Could probably cut this joke. This audience won’t get the silent “w” pun.
· If we can tighten lines 19 – 34, great.
 
1.3
· Could probably stand to lose lines: 37, 40 and 42. Otherwise line 43 happens too late to really be connected to lines 32 and 33.
 
1.4
· Can we maybe lose the addition of Olive and Ari adding a second chorus? This song goes on a really long time.
 
1.5
· Line 58 – Did Bianca babysit for Elinor, or did RR babysit Bianca? Her age seems to be somewhat indeterminate.
· Could probably omit lines 69 and 70. There’s a lot of Ari and Olive – Ari in particular—saying lines just to have something to do. Lots can be done with their acting.

1.7
· Line 79 and 86 – It doesn’t “look dry”, it “is dry”
· Line 84 – Might be good to add “…find a good, wet frog spot”
· Line 88 – This phrasing was a bit confusing.  Maybe something like, “Yeah, frogs don’t like it when the water changes where they live.”

1.8
· Just wondering about Mrs. Beaver’s workers.  Are they a mix of animals? I think that’s preferable to them all being beavers.
 
1.10
· Anything we can do to get to this scene a couple pages sooner would pace up the first act. It suddenly feels logy after being pretty punchy in the previous draft. They need to be waking up the following morning and heading out on the trail by minute 10.
 
 
Act 2

2.2
· We could maybe cut Lines 146 – 148
 
2.4
· See also: 160 and 161. Move 162 to after the stage description.
· Ari probably doesn’t have to contribute “Awesome!” to every scene. Or “That is so cool!” he has an awesome/cool combo of over a dozen lines. Those actually diminish the moments that are actually awesome or cool. If that’s all he’s saying, it’s likely an indication that he doesn’t even need to speak there.
 
2.5
· Can this song be shortened at all?
 
2.6
· Line 186 – We were confused about the age difference.  We also may not need the thought bubble of teenage RR. Preserve the surprise for when Bianca reveals herself shortly.
· Line 191 doesn’t add a lot.
 
2.7
· Line 209 and throughout. Bianca sounds kind of elderly throughout the script now that we’ve been able to focus on her and her relationship to the kids. There’s nothing in her idiolect that sounds young, millennial, or even LatinX to any discernible degree. The latter is kind of important if you’re hoping to score a celebrity voice performer. She just sounds like another adult/teacher.  We had pictured the relationship between her and Elinor more like a camp counselor or older cousin/young hip aunt.  It makes the leap to idolizing her a little harder if she speaks and treats them like she’s one of RR’s peers.
· Line 215, 235, 242 – More Ari “cool” dialogue.
· Line 219 – Would help to mention that they are headed “for the camping area near Hidden Lake”.  (Bianca doesn’t know where they are going – right?)
 
2.9
· The stage directions mention the word “proboscis” but none of the characters do. Opportunity to define?

2.11
· We are having trouble with this definition for observing which feels very narrow.  Could we work with Sara to make this broader? Maybe something like, “Observing means using your senses to notice and learn about something - like looking and listening carefully.”

Act 3

3.3
· Line 297 – Maybe: “Who’s ready to observe some frogs?” When she calls them “kids” she really distances herself from them as an adult rather than a cool, young role model. Also, it might be nice to echo the use of the word observe.

3.4
· Line 301 – Why can’t Olive believe she is an inventor?
· Line 302 – Can we maybe cut another “Yeah that is SO cool.”
· Line 314 – Do acorns “work?”

3.5
· It seems rather sophisticated of the kids to spontaneously contribute this bridge. Should they maybe stick to the chorus?

3.6
· Line 325 – Sounds supportive, but also very teacherly.

3.7
· Line 328 and 331 are almost identical.

3.8
· This scene is almost interminably long.  Any way to condense this somehow so it does more work in less time and does not play like a long, static chatty sequence?
· Line 354 – Same note as 325. Maybe “Now…for my favorite part…”
· Line 364
· Line 373 – Same teacherliness
· Maybe trim line 375
· Lines 376 and 377. Can we maybe give this all to Olive as a complete thought? We’ve mentioned this before, but it seems like whenever there is an epiphany to be had, Ari gets all the “correct ideas.”  Maybe Olive can say: But how does the tongue catch bugs?” thinks about it… “I didn’t see it grab any… It just kind of…stuck to them.”
· Which means changing Ari to Olive in line 378
· Line 379 – Do we need to define saliva in a kid-friendly way here? That’s the squishy, watery liquid stuff in your mouth. Yes – I think we need to define it somehow. 
· Line 382 – “So cool” again
· Line 387 – Better to say “throw its tongue”
· Line 388 – We can’t assume kids will know what a slingshot is. Maybe we see an image of a slingshot at work? 
· Line 395 – Adjust to say “But it doesn’t look dry here. The plants all look like they are under water.”
· 396 – Same note: it would be really great for a story promoting girls in science if the boy didn’t have the answer to every question.
· Line 397 – “Remember we learned that MOST frogs”
· 404 – Seems a little on-the-nose

Act 4

4.1
· We might be able to trim line 406 and just play this out physically. At some point we need to make room for the kids at home to put some of these discoveries together. There’s a lot of explaining the problems and solutions, and not a lot of visual clues left alone for the audience to stitch together. We’re yelling “4!” Instead of depicting “2+1+1…”
· Line 408 – Might help to use the term “overflowing” or “spilling over” to explain how the water is going into the bog.
· Line 409 – This line isn’t quite right sine Bianca has already stated this – maybe “Yeah, the lake is definitely too full”
· Line 420 – Is there perhaps a warmer way of saying the same thing? Just going back to the note of Bianca not feeling young, relatable, or LatinX.
· Lines 425 – 427 – Might be able to talk less and show more. Olive says: “The lake keeps changing…” Elinor offers a quizzical look. Olive: “…I’m trying to draw it, but those sticks [etc]”

4.3
· Line 441 – “It’s like a dam” is a big concept for Ari to come up with spontaneously. How does he know what a dam is, what it does, or what it’s called? If this came up in an earlier episode, we cannot rely on the PBS audience to have watched these linearly.  Ideally, we are garnering new eyeballs to the series from this special.
· Line 442 – What sound do sticks stopping water make? She needs to mention that she heard the little trickle of water trying to get through the dam.
4.5
· Line 500 – That sounds a little pedantic to us.

4.6
· Between lines 523 and 524, maybe Bianca could say “And where did we get all these great ideas?” to which Ari/Olive/and Elinor all reply “From nature!”
· Then trim Line 525

4.8
· Lines 540 – The phrase “Everyone and all” still does not work for us. It doesn’t really have meaning, and only seems to exist for the sake of rhyming something with small. 

Act 5

5.1
· Line 556 – Maybe listen to “that little voice” instead of that little bit?
· Line 557 – We still don’t hear Elinor’s line as a legitimate question. After all that she has been through, it would be a little more aspirational for her to own this sentence as a declarative breakthrough.
· Line 558 – to which Bianca could simply agree “We sure so.”

5.2
· Can probably just do the waves here and already have them separated at the trailhead in order to avoid stepping on the emotional hugging goodbyes of the previous scene. Emotionally, we’ve already moved past the hugs.

5.3
· [bookmark: _GoBack]We still felt that the final song was lacking something. Besides a consistent cadence, it still fell a bit short for us. Some whimsy or playfulness in the language, the metaphors – something. It didn’t quite feel like that deeply resonant final song you get when you watch a musical that sends you out of the theater singing it for the next few days. 

That was all for us though. We felt like the last few pages have held up through all the drafts as a great coda to a well-told story.
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